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RODERICK COOVER
PHILADELPHiLS

Fonormmas and  Oiser Gt Sones, Roderick
Coireer's swirking paroply of video and sound, creates a
kird al music from images and the human wolce [Esther
M. Kiein Gallery; January 12—March 31, 2007). Liks an
cechesiral composes, Coover carefully scores his inshiu-
menis—a kaleidoscope of streat scenes, sampled bits
of pre-reconded volce, and the words of many poet-
collaborators—io create richly varled, comvergent, yel
slightly subwarshe works,

The Thaory of Time Hare, 2007, & a tour da force
composed with the tightness of 8 barogue Tugue. A
palette of alternating shols of London passersby—Hoth
Fimeddy amd moloenred—sels he hame Tor 1his vides
inslalaticn. Maying against this viswsl siructune is a
voioe ripped from a compuber penersbed announcamen|
sybai—ihe Babeh aguvadenl of Jube, Amlrak's .
tranez ticketing agenl. Her mechamical and slighlly
disjointed ublerances—=at the lone,.. (he lime wil
b, "—hawe Deen cul up and reaeranged bo repeat al
reglar inlervals, The images 1o appcan, disappear, and
repppcar in now  soquencos—crealing a8 Lendlon
betwestn cirgularity and linganity, babween the repedlion
of a theme and its covelopment. As tradlic deills by, sa do
haughls im oue mind—cn the nature of lime and space,
andd 1he riwibun of lile tsell. Voice samples eveniually
soom (o grow more chpped and staccale, promising a
linsaba, Yet, the actual ending = unnervngly anbchmaclic
as the images end up much as they slaried. We're losl
in a world of inlerchangeable pheases and wiews Thal,
Baa the bits and byles of the announcer's synihesized
woiCE, Can apparently produce limitkess, permutations.

Where The Theory of Time Here ks a single-channel
video moniage of mulliple clips, Someibing ihar
Happened Only Once, 2007, & 8 simgha shal lasting len
menuies. Bolh works raise quections of the nabure of
Timse, bul Somatfing Mval RapnansT Dok Onea lips b
halance towacd an evolving siony rather (han endiess
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ey of repetibon. The arttel simply planbed Bimsell in
Coyocan Plaza n Meskco City, gradually panning his
comens ahound he entie space o caphure overy bl of
aclivity Ihene. This moing-image peece is not, in facl, a
mplion peclune bul an animation of =il images. The
wark's soindirack combines muliple registers that
soimedimes inleock in @ call and response patiem
These include he poelry of Deb On Unferth, spokan
and sung by Jodi Gilbeai, and instrumental sounds
peoriourneed by soophonis] Michael Moooe.

s you walch Sormeffvag fhal Hapgenad iy Do
vou grachisally sense the arliliciakity ol the pandrama. Yoo
s that the shot has been spliced logether, the activty
fabricated, Like The Thepry of Tmae Here, this vades has
tesen construched wish a kind of musical gamesmanship
the buildings and some of the ligures remain stabic,
whila othar bodies play hide-and-Seek. A hesd suddenly
turns, & face paps io the atreme eeground, & pemon
disappears and then reappears, Wonds alse paake in
ihis gama, with phrases spoken, repealed, and picked
up much Bter at a barely audible level, Here, the meod
is more vaned than in The Theary of e Here—a
suclden accumulabon of voices and aclivly puncluales
ong penods ol quistnass. As a mesult, the work is
surprsingly dymamic, even if il is based on the confralied
and repatilive stnuctune of the singla loop.

Rodenck Cogved's work jusdaposes. incomimensurales
ina puzzle Ihal the mnd takes pleasuee in unpacking,
Yol his catual reshuliling of familiar experences laanwes
us |o wonder il our own slores aren't rather small and
nsignicanl—musical nobes thal make sense o [he
sere Dul megn Bk Oy Ihemesives.

Edward Epstein
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